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is this: when she is parted from Richard in Aft V,
Scene i, she kisses his hand during the concluding
lines. In Aft V, Scene v the Groom, upon entering,
kisses Richard's hand, and he, remembering his Queen,
holds it to his lips with a Strong show of emotion.
This device, though it has no warrant in the text, is
deeply moving in performance; it is indicative, how-
ever, of the extent to which Shakespearian production
is influenced by fashion, for the public at present will
have a clove-interegt,* by hook or crook, in every play.
These tricks also gloss over the allegation of homo-
sexuality which Bolingbroke makes against Richard
[19], which is diftaSteful to a modern audience, and
alienates their sympathy from the hero.
HENRY IV, PARTS I AND II, and HENRY VIII
The women's parts in Henry IK are likewise of very
minor importance, with the exception of the comic
charafters, who are discussed in Chapter IV. Lady
Percy is brisk and outspoken even in her grief [20],
and her first scene with her husband is designed more
to reveal his character than hers. Lady Mortimer's
part is interesting as having been written for a boy who
could both sing and speak Welsh [21], and therefore
probably a'Welsh boy. This part may well have been
played by Robert Goffe, who was a member of the
Lord Chamberlain's company. His name is a common
one in Wales, being derived from^, a smith,
The role of Queen Anne Bullen in Henry VIII is
principally ornamental, and would require ah a&or of